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Chinese cinema has a long /zisto’zg OJ[ engagement with China s axt Discussant:

t’zac!ctcons,' ang[ /ci.fe’zatc ( g}@n’zgn} [anc{scape pamt{ng /wzs éeen ag enc/u’zmg pao[a jovene
souce 0][ inspration. Literati Lenses exp[o’zes this mte’zp/ag glu’zmg the Mao . . .

era, a time when cinema, at the fo’zeﬁont 0][ ic/eo[ogica[ campaigns and Associate p’zo][e ssot in Chinese
purges, was held to stuct po/itica/ guic!e[ines. l /L’zoug/z fou’z ﬁ/ms, Mia Liu Iite’zatu’ze, 7//6/‘[00‘90
veveals how [anc[scape oﬂe’zecl an altewnative text that could operate [)egonc/ po[itica[

constraints and p’zovic/e a po’zta/ ][o’z smugg/ing interesting discoutses into the ﬁ[m While

allusions to picto’zia[ traditions associated with a éggone ena inevitab[g took on c[gf[e’zent meantngs n the context of
Mao-era ctnema, ctnematic engagement with [ite’zati /anc/scape enc[owec[ ﬁ/ms with creative and c’zitica/ space as We//
as po/itica/ poignancy. Liu not on[g ic{entgqes how the conventions and aesthetics 0][ tuaditional literati /arw/scape

art weze reinvented and mediated on mu[tip[e levels in clnema, but also exp[o’zes how post-1949 Chinese ﬁ[mmake’zs
conﬁgu’zec[ t/wmse/ves as moc{e’m inte[/ectua/s n t/Le spaces ][o’zgec/ among t/Le vestiges 0][ t/Le 0/6[. ﬂn t/w process, s/ze
c[eepens /Le’z anal Sts, suggesting tkat /arw[scape ée seen

as an a[[ego’zg 0 /zuman [g[e, a miziox 0][ t/te age, anc[ a Tove Vst / Loctun
commentaty on nationa[ affaiis. Oe;en ; LZZe piZZf
)
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Persons Wif/z disaéi[ities W/lo may need asststance
s/zou/c[ contact eastasia @uc/licago.ec/u in advance
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